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AN “IDEA” FOR AN INTERCULTURAL/COMMUNICATIVE

MODULE

The following project is a short module (6 lessons, about one hour each), suitable for a fourth year of Liceo Scientifico or Liceo Scientifico Tecnologico.

It aims at increasing the students’ motivation towards L2 studying, by proposing individual and group research activites, web navigation, multimedia sounding, classroom debates and pair-work, and by dealing with themes (rock music, rebellion, “negative” or “positive” heroes’ attraction) that can be highly inspiring and “involving” for teen-agers.

It also tries to convey two fundamental features of English studying: one is that English language and English-speaking countries cultures can be very different, and the other is that English is a powerful medium towards exploration and awareness of globalization contradictory processes.

That communication should be the main purpose of any L2 didactic programme is nowadays widely stated; that intercultural perspective should become the “new-frontier” for the future citizens’ education seems expected as well.

Unfortunately, it is quite disturbing for many (even young) teachers to face the complete re-foundation of underlying beliefs attitudes this approach implies.

The methodologies and educational proposals dealt in the Applied Linguistic II course might not be so easily absorbed and mastered, but at least they lead to reflect on the limits of many so-called intercultural-communicative didactic methods.

The students in our schools are still being brainwashed through situational-communicative syllabi teaching them how to express basic practical necessities, such as getting the nearest hotel after arriving in a foreign town. This is a positive misunderstanding, as anyone can (much more pleasingly) learn that in few days’ time abroad.

On the contrary, when we cannot perceive nor transmit the world of values, aims, wants, that lives inside of us, this makes real communication, real understanding and empathy impossible.

That does not lead us to neglect the importance of lexicon, grammar, and synthax (the linguistic code basic elements), or to rely on the students’ opportunity of going to London, but we must help them to sharpen their anthropological and socio-cultural sensibility by getting them closer to the living and topical expressions of foreign cultures.

Acquiring these reflective an introspective qualities is not a conscious need for adolescents, since they are more easily actracted by what is known and recognizable in the foreign language culture.

The new technologies applied to communication and information fruition give us a chance to get them in touch with the authentic cultural products (literature, music, art, etc.) of foreign countries. Naive interpretation of information must be organized and managed by the teacher, in order to let the learners research, compare, chose, reflect, share experience and authonomously reach meaningful contents.

The most difficult aspect is here to obtain the young students’ affective and volitional “drive” towards exploration of unknown or misunderstood cultures and communicative attitudes.

Who is writing had to apply to personal experience, try to remember why and how I myself felt the attraction of a different culture, why and how studying English became more important and satisfying since then.

It reminded me of my australian relatives congratulating for my pronunciation and fluency , but unaspectedly (I had been studying English for just three years with a British teacher) telling me that I had an american accent. It didn’t merely chance to happen: unfortunately for my parents, I loved heavy-metal music and was fond of singing out......

MODULE PLAN


1st lesson:

Listening to audiotape, videotape or mp3 versions of:

· “Disposable teens” by Marilyn Manson (U.S.A.);

· “Get up stand up” by Bob Marley (Jamaica);

· “God save the Queen” by Sex Pistols (U.K.).

Group work (max 5 students per group): each group sketches one short list of nouns (anxiety, relax, rage, rebellion, etc...) for each song, indicating the feelings they had while listening, and another list of adjectives defining each “performance” (angry, sad, calm, exciting, disquieting etc...). The groups have to report to the class on the two lists of chosen nouns and adjectives and the teacher draws a list of the most recurrent five nouns and adj.

Homework: each student must chose one of the three artists and collect “living” material (photos, interviews, tour news, biographical information, videos, mp3 versions) about them from TV, Internet, newspapers, fanzines, books, etc.

Information sources must also be recorded.


2nd lesson:

Group work: the students who have chosen the same artist are grouped together (the teacher would probably make someone pass in another group so that the groups are not too small or too large) , and have to compare materials found and previously read at home. After a short individual reflection and group “negotiation” (L1), they fill up (L2) the scheme (see Appendix on page 3), with the help of a bilingual dictionary.

Each group’s rapporteur makes a brief L2 oral report to the class.


3rd lesson:

Group work: each group is given the lyric of the chosen artist’s song (see Appendix on pages 4-6). The groups read and translate the lyrics, then they try to sing along with the audio or videotape (preferably), in turn. 

Homework: Individual: underline the lyric passages they like best and that they consider particularly connected to the theme of “rebellion”.

Sketch a short list of “what would I stand up for-what would I rise against”(1) 


4th lesson:

Classroom debate: The teacher asks (L2) individually (1) the results of homework and leads the students to discover how and why their rebellion is different from the artists’ concerns. Free intervention (even  L1) should be encouraged, as well as general opinions exchange. 


5th lesson:

Pair-work: Each student must chose to be a (Rolling Stone, MTV, etc.) journalist or one of the artists at issue (not necessairly the same as the group’s choice) and pairs of interviewer/interviewed should be spontaneously composed.

Each pair draws a scheme (L2) of issues (politics, family, sex, fans, success, etc.), and a plan for 10 questions/answers concerning the same issues, in order to subsequently stage (L2) a TV, on-line or radio interview.

Homework: Each student must try to identify him/herself in the part of the rock star or of the famous journalist (chose a name, look at videos or pictures). They are supposed to try to move, talk, dress, look like the characters as much as possible, even during the classroom routines. 


This process must go on for two/three weeks, during which more “usual” grammar/literature lessons can be interrupted EVERY TIME someone has some new piece of (certificated) information about the artists to relate (L2) to collegues.


6th lesson-on:

Pair work: The interviewer/interviewed pairs “act” their written-rehearsed-spoken (L2) show in front of the class-audience and must answer the pit’s curiosities, criticism, applauses etc.

Each series (2/3 per lesson) of performances must be filmed, and at the end the classmates have to vote for the best ones. This competition is supposed to lead to one acclaimed winner or more (they will win a ticket for a rock event, a video, a book or a kiss from their beautiful teacher....)

	Name of the artist:


	

	How old is he/are they? 
	

	Where is he/are they from?


	

	When and why did he/they start their artistic career?


	

	Do you think that X is a “rebel”? Why?


	

	Against what or whom does he/do they rise?


	

	Did he/they get some change?


	

	Would you do the same? Against what?


	

	Most noticeable look features....(clothes, hairdressing, etc.)


	


APPENDIX
DISPOSABLE TEENS

By: Marliyn Manson

Corrected by:tifare@yahoo.com

And I'm a black rainbow,

and I'm an ape of god,

I got a face that's made for violence and porn,

and I'm a teen distortion,

survived abortion,

a rebel from the waist down.

yeah, yeah, yeah yeah yeah,

yeah, yeah, yeah yeah yeah,

I wanna thank you mom,

I wanna thank you dad,

for bringing this fucking world to a bitter end,

I never really hated,

a one true god,

but the god of the people I hated,

You say you want an evolution!

The ape was a great big hit!

You say you want a revolution, man

and I say that you're full of shit!

We're disposable teens,

We're disposable teens,

We're disposable teens,

We're disposable.

We're disposable teens,

We're disposable teens,

We're disposable teens,

We're disposable.

You say you want an evolution!

The ape was a great big hit!

You say you want a revolution, man

and I say that you're full of shit! (yeah yeah yeah)

yeah, yeah, yeah yeah yeah,

yeah, yeah, yeah yeah yeah,

The more that you fear us, the meaner we'll get,

The more that you fear us, the meaner we'll get,

and don't be surprised, and don't be surprised,

and don't be surprised, when we destroy all of it.

yeah, yeah, yeah yeah yeah,

yeah, yeah, yeah yeah yeah,

yeah, yeah, yeah yeah yeah,

yeah, yeah, yeah yeah yeah,

You say you want an evolution!

The ape was a great big hit!

You say you want a revolution, man

and I say that you're full of shit! (yeah yeah yeah)

You say you want an evolution!

The ape was a great big hit!

You say you want a revolution, man

and I say that you're full of shit! (yeah yeah yeah)

We're disposable teens,

We're disposable teens,

We're disposable teens,

We're disposable.(twice)

GET UP STAND UP

By Bob Marley

Get Up, Stand Up, stand up for your right (3 times)

Get Up, Stand Up, don't give up the fight 

Preacher man don't tell me heaven is under the earth 

I know you don't know what life is really worth 

Is not all that glitters in gold and 

Half the story has never been told 

So now you see the light, aay Stand up for your right. 

Come on Get Up, Stand Up, stand up for your right 

Get Up, Stand Up, don't give up the fight (Repeat) 

Most people think great God will come from the sky 

Take away ev'rything, and make ev'rybody feel high 

But if you know what life is worth 

You would look for yours on earth 

And now you see the light 

You stand up for your right, yeah! 

Get Up, Stand Up, stand up for your right 

Get Up, Stand Up, don't give up the fight 

Get Up, Stand Up. Life is your right 

So we can't give up the fight 

Stand up for your right, Lord, Lord Get Up, Stand Up.

Keep on struggling on 

Don't give up the fight 

We're sick and tired of your ism and skism game 

Die and go to heaven in Jesus' name, 

Lord We know when we understand 

Almighty God is a living man 

You can fool some people sometimes 

But you can't fool all the people all the time 

So now we see the light 

We gonna stand up for our right 

So you'd better get up, stand up, stand up for your right 

Get Up, Stand Up, don't give up the fight 

Get Up, Stand Up, stand up for your right 

Get Up, Stand Up, don't give up the figh

GOD SAVE THE QUEEN (NO FUTURE) (indicate first version)
By the Sex Pistols
God save the queen her fascist regime

it made you a moron a potential H bomb !

God save the queen she ain't no human being

there is no future in England's dreaming

Don't be told what you want don't be told what you need

there's no future no future no future for you

God save the queen we mean it man (god save window leen)

we love our queen god saves (god save... human beings)

God save the queen cos tourists are money

and our figurehead is not what she seems

Oh god save history god save your mad parade

Oh lord god have mercy all crimes are paid

When there's no future how can there be sin

we're the flowers in the dustbin

we're the poison in your human machine

we're the future your future

God save the queen we mean it man

there is no future in England's dreaming

No future for you No future for me

No future no future for you

